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Photos  by  Tom  Dyba 
Marshall  Mitchell  sculpting  the  masterful  wax  model  of  Sarah  Bush  Lincoln.  Through  your  contribution  it  will  be  cast  into  bronze. 


Dear  Friends, 

Marshall  Mitchell  is  recognized  as  one  of  the  most  ex- 
citing and  prolific  American  sculptors.  Critically  ac- 
claimed as  an  artist  of  "...greatness  and  nobility",  he 
has  exhibited  all  across  the  country  and  is  recognized  in 
the  Southwest  Art  Journal,  Western  Artists  of  Renown, 
Who's  Who  in  America,  and  People  of  the  Century,  (an 
international  commemorative  stamp).  At  the  age  of 
seventy,    he  has  departed  from   his  highly   respected 


western  theme,  to  create  a  lasting  tribute  to  Sarah  Bush 
Lincoln.  The  completed  wax  rendering  is  a  standing 
figure,  three  feet  high,  that  has  captured  the  energy, 
tenacity,  and  reality,  of  the  time  and  circumstance  of  the 
woman  who  cared  for  and  influenced  the  life  of 
Abraham  Lincoln.  This  bronze  figure  will  add  im- 
measurably to  the  field  of  original  American  art  and  to 
the  field  of  American  history. 

Sincerely, 


4?—   fyfJLjjLu  QZtfiuu 


Lincoln  Artists  Fund 
Citizens  Savings  &  Loan 
301  Broadway 
Normal,  IL  61761 


Lincoln  Artist  Fund 

Please  return  with  contribution  in  enclosed  envelope 
Please  make  this  contribution  in  the  following  name: 


Your  name: 
Address:    _ 


Contribution: 


Do  you  wish  your  name  included  in  the  Commemorative 
Booklet         Yes  □     No  □ 


IttttMttMMtfh 


Sculptor 

311  EAST  FOURTH,  P.O.  BOX  114 
PLEASANT  PLAINS,  IL  62677 

Western  "Greatness  &  Nobility"  in  Bronze 

AC  (217)  626-1274 


Prairhe  State 

Spracijufup 

The  Lincoln  Shrines page  16 

A  multiphase  project  to  spruce-up  the 
historic  structures  for  the  hordes  of 
visitors  to  Springfield  each  year. 

Central  Illinois  in  the  1920s: 
the  Rise  of  the  KKK page  2 

Why  the  "Klan"  experienced  such  a 
resurgence  in  the  Twenties. 

Marshall  Mitchell 

Pleasant  Plains  Sculptor . . .  page  28 

His  work,  reflecting  the  reality  of 
the  Old  West,  has  brought  him 
well-earned  national  acclaim. 

Prairie  State  Birds page  20 

Illinois'  natural  wonder-its  birds. 
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Digitized  by  the  Internet  Archive 

in  2012  with  funding  from 

State  of  Indiana  through  the  Indiana  State  Library 


http://archive.org/details/statuesofabrmlinc 
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Marshall  Mitchell 


by  Doris  Replogle  Porter 


arshall  Mitchell  is  an  Illinois  artist  with 
a  national  reputation.  In  his  Pleasant  Plains 
studio,  17  miles  west  of  Springfield,  Mitchell 
proves  that  at  the  age  of  seventy  he  is  in  his 
artistic  prime. 

Mitchell  often  works  twenty  hours  a  day, 
creating  sculptures  that  reflect  the  reality  of 
the  Old  West.  The  animals  twist  and  bound 
and  thrust,  with  nostrils  flared  and  muscles 
taut.  You  can  almost  see  them  sweat.  And 
the  riders,  pushing,  straining,  piercing  the  air 
with  weapons,  reflect  the  boundless  imagina- 
tion of  this  extraordinary  artist.  Even  serene 
figures  reflect  an  undercurrent  of  expectant 
energy  as  if  in  a  moment  they  too  would  turn 
and  stretch  and  leap  into  action. 

Marshall  Mitchell  always  did  look  at  life  a 
little  differently.  He  sometimes  tells  this 
story,  "I  went  home  from  third  grade  and 


told  my  mother  and  dad  that  my  teacher 
liked  me  the  best  in  the  class,  'cause  she 
wanted  me  to  stay  with  her  a  whole  'nother 
year,"  Mitchell  laughs.  "I  wasn't  much  of  a 
student." 

By  the  time  "Mitch"  was  in  the  seventh 
grade  his  teachers  realized  that  the  lanky  red- 
headed, freckled  face  teen-ager  had  more 
than  his  share  of  talent  when  it  came  to  art. 
He  admits  that  he  exaggerates  only  a  little 
when  he  says,  "I  never  read  a  book  'til  I  was 
35.  If  there  was  a  report  to  write,  they  had 
me  draw  a  picture  instead.  Our  family  had 
split  up  by  then,  and  I  was  living  alone, 
sometimes  sleeping  in  the  Springfield  train 
station.  I  guess  the  teachers  knew  that,  so 
they'd  pay  me  a  dime  a  picture.  An  English 
teacher  came  to  my  rescue  though,  and 
helped  me  out  a  lot.  We  became  life-long 
friends." 

By  the  time  Mitchell  entered  high-school  he 
sold  his  first  professional  illustration  and  by 
the  time  he  graduated,  he  had  won  a  summer 
session  at  the  Art  Institute  in  Chicago.  From 
there  on  out,  what  Marshall  learned  about  art 
was  what  he  learned  from  living. 

Along  the  way,  Mitchell  became  interested 
in  French  sculptor,  Antoine  Louis  Barye. 
With  the  intensity  he  displays  in  his  work, 
Mitchell  absorbed  all  he  could  about  Barye 
and  other  artists  he  admired.  At  55  he  was 
ready.  Without  drawings  or  models,  Mitchell 
created  his  first  bronze. 

He  is  still  creating  in  that  same  spontane- 
ous style.  Speaking  about  each  piece  as  if  it 
were  the  only  piece,  Mitchell  says,  "Some- 
times at  one  or  two  in  the  morning  I'll  be 
thinking  about  what  it  will  look  like  and  I 
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The  bronze  statue,  "Sarah 
Bush  Lincoln,"  is  one  of 
Mitchell's  latest  work 
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January-February,  1987 


Marshall  Mitchell. 


just  get  up  and  go  to  the  studio  and  start  to 
work.  I  hate  to  leave  it.  I  have  the  idea.  I  can 
see  it.  And  I  want  to  get  to  it,  to  get  it 
worked  out.  Some  people,  they  don't  under- 
stand how  I  can  concentrate  so  long,  how  I 
can  just  work  on  it  hour  after  hour.  I  can 
just  forget  about  everything  when  I'm  out 
here.  And  sometimes,  I  just  step  back  and 
look  it  over  and  wonder  how  I  did  it." 

He  points  out  where  his  fingers  have  left 
their  imprint  and  little  areas,  heavily  tex- 
tured, that  demonstrate  the  energy  and  excite- 
ment he  is  attempting  to  create.  Mitchell's 
work  speaks  for  itself.  His  memorial  to  Jim 
Thorpe,  American  Indian  and  Olympic  ath- 
lete, stands  in  the  Thorpe  Museum  in  Okla- 
homa. The  Victor,  a  sinewy  five-foot  Indian, 


graces  the  foyer  of  the  Midwestern  State  Col- 
lege in  Wichita  Falls,  Texas.  His  very  recent 
work  includes  a  memorial  to  Sarah  Bush  Lin- 
coln, stepmother  to  Abraham  Lincoln;  The 
Bounty  Hunter  and  The  Scout  depicting  the 
Old  West;  Flying  Hooves;  a  classic  composi- 
tion of  two  horses  in  combat;  The  Spoils  of 
Little  Big  Horn,  a  cluster  of  calvary  horses 
being  herded  away  by  a  bare-back  riding  In- 
dian, hunched  forward  on  his  pony,  a  blan- 
ket, caught  by  the  wind,  waving  in  victory. 
The  Stampede  is  a  dozen  long-horned  steers, 
mouths  open,  eyes  wild,  racing  to  no  where 
in  particular.  The  Last  Shot  is  one  of  Mitch- 
ell's personal  favorites.  The  horse  is  running 
free  while  the  rider  is  poised  in  the  saddle, 
the  fringe  on  his  jacket  dancing  in  the  wind, 
as  he  takes  aim,  squinting  down  the  barrel  of 
his  Winchester  rifle. 

Mitchell  loves  his  art,  but  sometimes  finds 
it  frustrating.  His  wax  models  are  meant  to 
be  cast  in  bronze.  But  bronze,  while  the  most 
permanent  of  all  materials,  is  also  one  of  the 
most  expensive  molding  processes.  Mitchell  is 
frequently  limited  by  that  reality.  Fellow  art- 
ist Denny  Rogers  says  "Marshall  Mitchell 
melts  down  for  reuse  more  and  better  prelim- 
inary waxes  .  .  .  than  most  (artists)  .  .  .  ever 
develop." 

Last  spring,  Mitchell  created  a  seven-foot 
piece  called  the  Trail  of  Tears  commemorat- 
ing the  long  march  West  by  Indians,  reflect- 
ing the  agony  and  hardship  of  that  experi- 
ence. But  Mitchell  had  created  the  wax  with- 
out a  commission.  On  a  recent  trip  to  his  stu- 
dio I  asked  where  it  was,  thinking  it  had  surely 
gone  to  the  foundry  for  casting.  "I  melted  it 
down,"  he  said.  "It  would  have  been  too  ex- 
pensive for  me  to  complete."  Denny  Rogers 
was  right.  Marshall  Mitchell  melts  down  for 
reuse,  what  most  artists  would  be  proud  to 
claim  as  a  life-time  of  creative  work. 

But  in  that  characteristic  optimism  that  al- 
lowed Mitchell  to  repeat  the  third  grade  with 
pleasure,  he  turns  to  future  goals.  "Why  I've 
got  a  thousand  more  ideas  runnin'  around  in 
my  head.  And  I  want  to  do  something  big, 
life-sized,  that  will  really  get  their  attention." 

Someday  soon  he  will.  ■ 
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